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1. 

Art is a threat to civilization. 

1.1 

I knew it once, then forgot it. 

1.1.1 

I confused art for the art of memorization: truths are zipped up and delivered to the next 


generation; the symbols under which they appear fade in time; the artist delivers up new 

symbols at every moment, as well as more powerful forms of compression.

1.1.1.1

We are learning new things every day. 

1.1.2

Falling asleep, afraid of forgetting, I throw my pillow on the rug, so it'll remind me in 


the morning. 

1.2

Art is a threat to civilization? 

1.2.1 

Now, I don't need to convince myself. 

1.2.2

Eiko + Koma: what if the game of moving were like that? 

1.2.2.1

Like the mating dance. 

1.2.2.1.1
The mating dance is impressive, even in its limitations; it's beautiful in its elegance 


and simplicity; it's disconcerting when it applies to us. 

1.2.2.2

Do you see that “ritualistic” has the same valences? 

1.2.2.2.1
The impressive altars to the gods; the beauty of rites; the disconcerting strangeness of 


the past. 

1.2.2.3

What other terms? 

1.2.2.3.1
Ideal, minimal, essential, schematic, hieroglyphic, pornographic. 

1.2.2.3.1.1
Ideal continues to be contested; minimal and essential have become acceptable; 



schematic is held in suspicion; hieroglyphic is misunderstood; and pornographic is 


dismissed out of hand. 

1.2.2.3.1.1.1
Find more. 

1.2.2.4

What's the key? 

1.2.2.4.1
Kids, the retarded, the drugged: they crawl on the floor, slowly, inspecting each new 


thing. Their eyes are cameras; their hands and arms are movements, not pincers, not 


grabbers. 

1.2.2.4.2
But none of that is incompatible with self-consciousness, nor with the mating dance.

1.2.2.5

It's about where we see things first. 

1.2.2.5.1
In the end, there are people who are always dancers; there are people who are always 


poets; there are people who are always critics. 

1.2.2.5.2
Today, we meet dancers, poets, and critics away from life, and so we accuse them of 


acting in accordance with a script. 

1.2.2.5.2.1
But no: they are just those sorts of people. 

1.2.2.5.2.2
And, in another life, you might have encountered the real thing first. 

1.2.2.6

For, who does what out of inner necessity, and who gives names? 

1.2.2.6.1
A ritual is discovered from antiquity called Raven: did they really believe they were 


summoning the raven god? 
1.2.2.6.2
Two bunches of straw in two hands become one in one: we call it synthesis. 
1.2.2.6.3
The image appears as if from nowhere: is it an ancient mystery? 
1.2.3

Most of our movements are easy, forgettable, and completely efficient. 

1.2.3.1

But we don't think of the casual as efficient, as civilized. 
1.2.3.2

The animal could make anyone feel stupid; but, the civilized don't need to worry. 
1.2.4.2.1
The catch is: rituals only add new ways. 
1.2.4

Can you imagine your whole life as a ritual? 
1.2.4.1

Animals. Robots. Smoothness. Ideality. 
1.2.4.1.1
Dismiss the threat of a fart: the true humorist takes hold of the ritual, not destroying it, 


but gently loving as one loves an innocent girl. 
1.2.4.2

All the same, when do we sniff each other like dogs? 
1.2.4.3

Is it the same time when we close our eyes and suck on our glasses in order to relax 


enough to pee? 
1.2.4.4

Are you then an insect, carrying nutrients in the form of strawberries, from place to 


place? 
1.2.4.5

When in life do we move like that?
1.2.5

The ideal is not civilization. 
1.2.5.1 
There is a surrealism in potatoes. 
1.3

Civilization makes no room for art; or when it does, it ritualizes it, and neutralizes the 


threat. 
1.3.1

Who neutralizes? 
1.3.2

Us.

